
 
 
 
 
 
 
 
 
 
 
Background 
This Spotlight loan of a selection of 8-10 satirical 
prints from the Late-Georgian period, has been 
developed to complement the themes explored in 
the major British Museum exhibition, I, Object (title 
TBC) which will be on show in London from the 6 
Sep 2018 - 20 Jan 2019. This major exhibition will 
explore how people have used objects to subvert 
official ideology and to mock the powerful or to 
challenge the status quo throughout history. 
Objects associated with dissent can illuminate lost 
or forgotten moments in history, giving a voice to 
those who would otherwise be voiceless. This 
selection of prints for The golden age of satire? 
partnership Spotlight loan will form part of the 
London exhibition before touring across the UK. 
 
The Objects  
In Britain during the long-eighteenth century, and 
especially during the unpopular and dysfunctional 
reign of George III and the Prince Regent, 1760–
1820, printmakers and publishers in Britain pushed 
satire to the limit. Thousands of potentially libellous 
prints about the monarchy were published 
throughout the period.  
 
Against a turbulent backdrop of the French 
Revolution, war with France and demands for 
British parliamentary reform, the government 
moved to suppress radicalism. It understood that 
satirical prints undermined the authority and the 
dignity of the Royal family, but it was hard to 
prosecute without drawing attention to the print in 
question and giving more opportunity for mockery 
and derision. Printmakers and publishers therefore 
posed a unique challenge to senior politicians: how 
to control and direct output, without appearing to 
betray the principles of democracy, albeit one that 
was severely compromised. 
 
This exhibition takes a selection of the funniest and 
most accessible prints by the principle artists of the 
period that focus on the Royal family. It explores 
the complex relationship between those in power 

and those who sought – through ridicule – to 
puncture their authority. 
 
Rare or unique full colour prints by artists including 
James Gillray, Richard Newton and George 
Cruikshank will be made available for display. 
 

 Head and Brains; satirical representations of the heads of 
George III and William Pitt, facing opposite directions by 
Richard Newton. 1797 Pen and black ink and watercolour 
© The Trustees of the British Museum 
 
 
Key objectives 

x To better understand the complex 
relationship in the Georgian period 
between those in power and their subjects. 

x Reflect on contemporary satire, protest 
and society. 

x To encourage new audiences and repeat 
visits for regional museum partners. 

x To reach a geographically diverse range of 
organisations to ensure the exhibition has 
the greatest reach. 
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Tour Schedule 
The British Museum is looking for three partners to 
host this touring exhibition for roughly three months 
each between February 2019 and November 2019 
 
Partnership meetings 
The touring partners will meet for a tour start up 
meeting on the 14 May 2018. This meeting will be 
an opportunity to discuss the exhibition with the 
curator and loans team, explore the potential 
opportunities for programming at each tour venue 
and look at any potential training requirements. 
 
Interpretation and design 
An interpretation package will be provided to all 
tour partners, along with guidelines for use. It is 
unlikely that generic interpretation panels will tour 
and it is expected that partners may wish to 
reconfigure text and design in conjunction with the 
British Museum.  
 
Marketing, publicity and programming  
Exhibition and marketing materials must include 
the British Museum’s logo, and logos of any 
associated sponsors. Press releases and all other 
materials require sign off input by the British 
Museum.  
 
Opportunities will be explored for all partners to 
visit the British Museum for collections knowledge 
exchange in advance of the exhibition tour. British 
Museum staff may also be available to provide 
talks or lectures during the exhibition on request. 
 
Display specifications 
Partner venues must conform to ACE Government 
Indemnity standards. Venues will be asked to 
provide standard facility and security information 
by completing UKRG documentation, as well as 
gallery floor plans and suggested layout.  
 
Environmental readings of gallery spaces will also 
be requested.  The usual ambient conditions for 
lighting, temperature and humidity will apply of 16-
20°C; RH 40-55% (with no more than +/-5% 
fluctuation about a set point in a 24 hour period). 
Lux levels will need to be maintained to 50 
throughout the course of the exhibition. 
 
Security 
The ACE Security Adviser will be consulted on 
security. The objects must be located in a gallery 
with dedicated invigilation during opening hours.  
 

Shipping and installation 
The objects will be shipped by an approved fine art 
transport agent and accompanied by one courier 
from the British Museum. The exhibition will be 
installed by British Museum technicians with some 
support required by partner curatorial, conservation 
and technical staff. All objects will be framed, and 
displayed using two different types of security 
screw, which will be provided by the British 
Museum.  
 
Costs 
Partners are expected to meet the cost of all 
interpretation production, marketing and general 
programming. Venues will be expected to cover 
the works under the Minimum Liability 
arrangements within the GIS. Partners are also 
expected to cover the cost of attending the start-up 
meeting at the British Museum; however travel 
bursaries are available on request. 
 
The British Museum will cover the cost of all staff 
costs, administration, mounts, transportation, 
object preparation, packing and conservation and 
courier related travel and subsistence for the 
entirety of the tour. 
 
Any approaches for additional sponsorship by tour 
partners must be cleared with the British Museum 
and the crediting of such sponsorship discussed. 
 
Contacts  
Maria Bojanowska 
Dorset Foundation Head of National Programmes 
020 7323 8696 
MBojanowska@britishmuseum.org  
 
Eleanor Chant 
Dorset Foundation Project Coordinator: National 
Programmes  
020 7323 8328  
echant@britishmuseum.org 
 
Celia Pullen 
Project Assistant: National Programmes 
020 7323 8937 
cpullen@britishmuseum.org  
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